250	demotes of rachel.
were the drama of M. Augier cut out in as masterly a style
as that of Victor Hugo, it would yet lack the magnificent
poetry in which the latter has arrayed his story.
Notwithstanding the imitation that appears in the very
first act, the play of " Diane" opens well. The heroine and
her brother are the descendants of an ancient house, shorn of
its former splendor, and reduced to so low an ebb that Diane,
who is the elder, is compelled to resort to all the expedients
of proud poverty to maintain her beloved and only brother in
his rank and station. The youth, the last male of a long
line of nobles, is the object of the most affectionate and
watchful solicitude on the part of the fair young mother-sis-
ter. It is midnight, and, late as is the hour, Diane and Par-
mejon, a faithful old follower—a sort of Caleb Balderstone—
are busily engaged making a doublet for the heir. The good
old man gives a very pretty enumeration of the divers trades
and callings he has exercised in behalf of the beloved boy.
" Que de metiers il m'a fait faire le jeune homme!"
The illustrious pair is suddenly startled by the irruption of
four young gallants, Messieurs de Pienne, de Soissy, de Fargy,
and de Cruas, in pursuit of a fair maiden, Marguerite, who, on
her way from midnight mass, was going to the Hotel de
Eohan. A young girl of respectable parentage treading the
streets of Paris at that hour and alone, when we have it, on
the authority of Boileau, that thirty years later the streets of
the capital of the most civilized country in the world were, at
eight o'clock in the evening, des coupe gorges^ shows bad
choice of hours, at all events. The first act goes roundly to
work, for in this scene we have the lady whose house has
been so unceremoniously invaded, falling in love with one of
the wretches whom she has just—and very properly—ordered
out, and the wretch, M. de Pienne, at once reciprocates. 'M.
Paul, the brother, who makes his entree through the balcony,
falls in love with the errant demoiselle, who is no less sudden-
ly impressed in his favor. The scene between old Parmejon
and young De Pienne is full of energy. The aged servitor
d££ws;hifl eword to repel the insolent intruder, who, in deri-
$q?$ aifeels to parry merely with his cane. Diane stops the

